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CORE	  152D	  MW	  2:45-­‐4:00pm	  Professor	  Penny	  Lane	   Office:	  Little	  306	  Office	  Hrs:	  Tue	  11am-­‐12pm;	  4-­‐6pm	  &	  by	  appointment	  
“To	  be	  modern	  is	  to	  find	  ourselves	  in	  an	  environment	  that	  promises	  adventure,	  power,	  joy,	  growth,	  
transformation	  of	  ourselves	  and	  the	  world	  –	  and	  at	  the	  same	  time,	  that	  threatens	  to	  destroy	  everything	  
we	  have,	  everything	  we	  know,	  everything	  we	  are.”	  –Marshall	  Berman	  
	  
“The	  test	  of	  a	  first-­‐rate	  intelligence	  is	  the	  ability	  to	  hold	  two	  opposed	  ideas	  in	  mind	  at	  the	  same	  time	  
and	  still	  retain	  the	  ability	  to	  function.”	  –	  F.	  Scott	  Fitzgerald	  
	  
COURSE	  DESCRIPTION	  Modernity	  is	  a	  crucial	  element	  of	  the	  intellectual	  legacy	  to	  which	  we	  are	  heirs.	  A	  matrix	  of	  intellectual,	  social,	  and	  material	  forces	  that	  have	  transformed	  the	  world	  over	  the	  last	  quarter	  millennium,	  modernity	  has	  introduced	  new	  problems	  and	  possibilities	  into	  human	  life.	  Within	  modernity,	  issues	  of	  meaning,	  identity,	  and	  morality	  have	  been	  critiqued	  in	  distinctive	  ways.	  People	  of	  different	  social	  classes,	  racial	  groups,	  ethnic	  backgrounds,	  genders	  and	  sexual	  identities	  have	  contributed	  to	  an	  increasingly	  rich	  public	  discourse.	  The	  human	  psyche	  has	  been	  problematized,	  and	  the	  dynamic	  character	  of	  the	  world,	  both	  natural	  and	  social,	  has	  been	  explored.	  Urbanization	  and	  technological	  development	  have	  transformed	  the	  patterns	  of	  everyday	  life.	  Imperialism	  has	  had	  a	  complex	  and	  lasting	  impact	  on	  the	  entire	  globe.	  The	  human	  capability	  to	  ameliorate	  social	  and	  physical	  ills	  has	  increased	  exponentially,	  and	  yet	  so	  has	  the	  human	  capacity	  for	  mass	  destruction	  and	  exploitation.	  In	  this	  course,	  taught	  by	  an	  interdisciplinary	  staff,	  students	  explore	  texts	  from	  a	  variety	  of	  media	  that	  engage	  with	  the	  ideas	  and	  phenomena	  central	  to	  modernity.	  To	  ensure	  a	  substantially	  common	  experience	  for	  students,	  the	  staff	  each	  year	  chooses	  texts	  to	  be	  taught	  in	  all	  sections	  of	  the	  course.	  This	  component	  of	  the	  Core	  Curriculum	  encourages	  students	  to	  think	  broadly	  and	  critically	  about	  the	  world	  that	  they	  inhabit,	  asking	  them	  to	  see	  their	  contemporary	  concerns	  in	  the	  perspective	  of	  the	  long-­‐standing	  discourses	  of	  modernity.	  	  
EDUCATIONAL	  GOALS	  AND	  LEARNING	  OUTCOMES	  	  
As	  you	  grapple	  with	  the	  challenges	  of	  modernity,	  you	  will	  also	  develop	  skills	  that	  will	  be	  useful	  in	  other	  
courses	  (not	  to	  mention	  in	  life),	  such	  as:	  
• the	  ability	  to	  read	  complex	  texts	  with	  confidence	  and	  understanding,	  to	  detect	  multiple	  layers	  of	  meaning,	  and	  to	  assess	  critically	  what	  you	  have	  read;	  
• the	  ability	  to	  discuss	  ideas	  with	  other	  students,	  to	  consider	  points	  of	  view	  that	  differ	  from	  your	  own,	  to	  muster	  evidence	  to	  convince	  others	  of	  your	  views,	  and	  to	  weigh	  various	  interpretations	  of	  the	  same	  texts;	  
• the	  ability	  to	  write	  clear,	  concise,	  effective	  essays	  (one	  of	  the	  most	  important	  skills	  you	  can	  learn	  at	  college!);	  
• familiarity	  with	  ideas	  central	  to	  modernity	  and	  how	  those	  ideas	  relate	  to	  your	  own	  personal	  concerns	  about	  the	  world	  we	  inhabit	  today;	  
• awareness	  of	  how	  those	  ideas	  cut	  across	  diverse	  fields	  of	  inquiry	  and	  modes	  of	  expression;	  
• appreciation	  for	  close	  reading,	  writing	  and	  other	  forms	  of	  creative	  expression	  as	  tools	  for	  understanding	  and	  communication.	  	  
REQUIRED	  TEXTS	  
• Waiting	  for	  Godot:	  A	  Tragicomedy	  in	  Two	  Acts,	  Samuel	  Beckett	  (New	  York:	  Grove	  Press,	  2011)	  –	  9780802144423	  
• Civilization	  and	  its	  Discontents,	  Sigmund	  Freud	  (Norton)	  –	  978-­‐0-­‐393304-­‐51-­‐0	  
• Darwin,	  ed.	  Appleman	  (Norton,	  3rd	  edition)	  –	  978-­‐0-­‐393958-­‐49-­‐2	  
• The	  Souls	  of	  Black	  Folk,	  W.E.B.	  Dubois	  (Bedford/St.	  Martin)	  –	  9780312091149	  
• Mrs.	  Dalloway,	  Virginia	  Woolf	  (Houghton	  Mifflin	  Harcourt)	  –	  9780156628709	  
• The	  Communist	  Manifesto,	  Karl	  Marx	  and	  Frederick	  Engels;	  ed.	  Phil	  Gasper	  (Haymarket)	  -­‐	  978-­‐1-­‐931859-­‐25-­‐7	  	  
Note:	  other	  readings	  will	  be	  posted	  on	  Google	  Drive.	  Please	  print	  these	  and	  bring	  them	  to	  class.	  	  
	  
ASSIGNMENTS	  &	  PROJECTS:	  Paper	  1	  –	  20%	  Paper	  2	  –	  20%	  Video	  Essay	  –	  20%	  Blue	  Book	  Exams	  (Midterm)	  –	  10%	  Blue	  Book	  Exams	  (Final)	  –	  10%	  Participation	  –	  10%	  Self-­‐Evaluation	  –	  10%	  	  	  
PARTICIPATION	  Your	  participation	  grade	  is	  determined	  by	  your	  demonstration	  of	  preparedness,	  an	  attitude	  of	  openness	  and	  intellectual	  engagement,	  and	  the	  quality	  of	  your	  contributions	  to	  discussion.	  Remember	  that	  part	  of	  good	  discussion	  is	  learning	  how	  to	  engage	  in	  real	  conversation,	  not	  just	  exchange	  opinions,	  with	  others.	  Additionally,	  as	  attendance	  is	  a	  necessary	  (but	  not	  sufficient)	  condition	  for	  participation,	  you	  should	  make	  every	  effort	  to	  come	  to	  all	  classes.	  If	  you	  miss	  a	  class	  you	  should	  always	  contact	  a	  classmate	  to	  see	  what	  you	  missed	  and	  what	  the	  next	  assignment	  is.	  	  
	  
PAPERS	  	  Papers	  should	  clearly	  explain	  the	  material	  you	  are	  writing	  about,	  as	  well	  as	  provide	  a	  thesis	  that	  is	  supported	  by	  original	  argumentation.	  By	  “original,”	  I	  don’t	  mean	  to	  suggest	  that	  no	  one	  has	  ever	  had	  that	  thesis	  or	  made	  the	  argument	  you	  are	  attempting,	  just	  that	  you	  come	  up	  with	  the	  argument	  independently	  of	  what	  you	  have	  read	  inside	  or	  outside	  of	  class.	  I	  encourage	  you	  to	  take	  risks	  within	  reason.	  Don’t	  think	  you	  can	  come	  up	  with	  a	  new	  theory	  of	  evolution	  in	  5	  pages,	  but	  do	  try	  to	  critique	  arguments,	  and	  propose	  solutions	  to	  smaller	  problems.	  I	  take	  grading	  papers	  to	  be	  something	  like	  scoring	  diving:	  both	  the	  difficulty	  of	  the	  project	  and	  the	  quality	  of	  the	  execution	  are	  taken	  into	  account.	  You	  can	  perfectly	  execute	  an	  incredibly	  dull	  thesis,	  but	  that	  doesn’t	  make	  a	  paper	  an	  A.	  Alternatively	  a	  paper	  with	  a	  high	  degree	  of	  originality	  with	  careful	  argumentation	  and	  a	  few	  errors	  could	  be	  an	  A.	  You	  are	  welcome	  to	  talk	  about	  your	  paper	  with	  me.	  While	  I	  do	  not	  read	  drafts,	  I	  am	  happy	  to	  help	  you	  test	  out	  arguments,	  structure	  your	  ideas,	  your	  papers,	  and	  introductions.	  	  
Note:	  You	  are	  encouraged	  to	  make	  use	  of	  Colgate’s	  Writing	  and	  Speaking	  Center	  in	  208	  Lathrop	  Hall.	  The	  Writing	  &	  Speaking	  Center	  is	  committed	  to	  helping	  all	  Colgate	  students	  succeed	  as	  clear,	  effective	  communicators.	  Peer	  writing	  consultants	  can	  help	  you	  refine	  your	  writing	  by	  reviewing	  a	  paper's	  focus,	  development,	  organization,	  clarity,	  grammar,	  source	  integration,	  or	  other	  aspects.	  Peer	  speaking	  consultants	  can	  help	  you	  prepare	  or	  organize	  the	  content	  of	  an	  oral	  presentation;	  they	  can	  also	  help	  you	  improve	  your	  delivery	  to	  an	  audience.	  For	  more	  information	  or	  to	  make	  an	  appointment,	  visit	  http://www.colgate.edu/writingcenter	  or	  call	  (315)	  228-­‐6085.	  	  
Note:	  For	  citations,	  use	  in-­‐text	  citations	  in	  MLA	  author-­‐page	  style.	  	  
VIDEO	  ESSAY	  This	  is	  a	  short	  (1-­‐2	  minute)	  video	  comprised	  of	  an	  original	  voiceover	  narration,	  written	  in	  several	  drafts,	  and	  paired	  with	  a	  collection	  of	  “found”	  images	  and	  sound.	  More	  poetic	  and	  more	  sophisticated	  than	  a	  slide	  presentation,	  this	  video	  essay	  will	  allow	  you	  to	  explore	  the	  ideas	  of	  this	  course	  in	  a	  creative	  audio-­‐visual	  format.	  	  	  
BLUE	  BOOK	  RESPONSES	  (COMPRISING	  THE	  MIDTERM	  AND	  FINAL	  EXAM)	  At	  the	  beginning	  of	  the	  semester,	  you	  will	  be	  given	  an	  exam-­‐style	  blue	  book.	  On	  selected	  days	  in	  class,	  I	  will	  ask	  you	  to	  write	  a	  response	  to	  the	  assigned	  reading	  and/or	  required	  events.	  These	  will	  be	  graded	  cumulatively	  twice	  during	  the	  semester:	  once	  to	  calculate	  your	  “midterm	  exam”	  grade,	  and	  once	  to	  calculate	  your	  “final	  exam”	  grade.	  These	  responses	  are	  open	  book	  and	  open	  note,	  and	  given	  the	  short	  period	  of	  time	  you	  will	  have	  to	  write	  them	  (usually	  10	  minutes),	  minor	  mistakes	  in	  grammar	  and	  spelling	  are	  forgivable.	  What	  I	  am	  looking	  for	  is	  evidence	  that	  you	  are	  reading	  closely	  and	  thinking	  about	  what	  you’re	  reading.	  	  	  
SELF-­‐EVALUATIONS	  	  You	  will	  begin	  the	  self-­‐evaluation	  process	  by	  re-­‐reading	  this	  entire	  syllabus	  closely,	  thinking	  about	  the	  learning	  goals	  listed	  on	  it	  as	  well	  as	  reflecting	  back	  on	  each	  section	  of	  material	  we	  engaged.	  Then,	  answer	  the	  following	  questions	  in	  writing:	  How	  do	  you	  think	  you	  did	  in	  this	  class?	  What	  were	  your	  successes	  and	  failures?	  What	  were	  the	  factors	  that	  contributed	  to	  your	  successes	  and	  failures?	  Again,	  please	  take	  the	  time	  to	  seriously	  review	  the	  learning	  goals	  and	  evaluation	  criteria	  outlined	  in	  the	  syllabus.	  Considering	  all	  those	  criteria,	  all	  the	  conversations	  you’ve	  had	  with	  your	  professor,	  and	  how	  you	  see	  your	  work	  in	  relation	  to	  that	  of	  your	  peers	  in	  the	  class,	  what	  letter	  grade	  are	  you	  giving	  yourself?	  This	  letter	  grade	  will	  be	  counted	  as	  10%	  of	  your	  final	  grade.	  (Note:	  please	  do	  not	  say,	  i.e.,	  “something	  like	  a	  B/B+,”	  as	  then	  I	  will	  have	  to	  choose	  whether	  to	  give	  you	  either	  the	  B	  or	  the	  B+,	  and	  that’s	  not	  my	  call	  in	  this	  case.)	  	  	  	  
LATE	  POLICY	  A	  third	  of	  a	  letter	  grade	  will	  be	  removed	  for	  every	  24-­‐hour	  period	  that	  an	  assignment	  is	  late.	  After	  5	  days,	  no	  late	  paper	  will	  be	  accepted	  (this	  includes	  weekends).	  Extensions	  for	  medical	  reasons	  will	  only	  be	  granted	  with	  written	  notice	  from	  Health	  Services.	  If	  you	  need	  to	  miss	  class	  or	  need	  an	  extension	  for	  religious	  reasons	  please	  let	  me	  know	  well	  in	  advance.	  	  	  
ATTENDANCE	  POLICY	  You	  are	  allowed	  two	  unexcused	  absences.	  After	  this,	  your	  final	  grade	  will	  be	  lowered	  by	  a	  third	  (i.e.,	  from	  an	  A	  to	  an	  A-­‐minus)	  for	  each	  additional	  absence.	  Three	  lates	  will	  be	  counted	  as	  one	  absence.	  Documentation	  is	  required	  to	  excuse	  an	  absence	  due	  to	  illness.	  	  
PLAGIARISM	  	  You	  are	  responsible	  for	  reading	  the	  guide	  to	  plagiarism	  and	  knowing	  what	  it	  is.	  If	  you	  are	  unclear	  as	  to	  what	  may	  or	  may	  not	  constitute	  plagiarism	  you	  should	  also	  come	  see	  me.	  Plagiarism	  of	  any	  sort	  is	  not	  tolerated	  and	  all	  suspected	  cases	  of	  plagiarism	  will	  be	  reported.	  Plagiarism	  of	  any	  assignment	  will	  always	  result	  in	  failure	  of	  that	  assignment	  (i.e.	  a	  ‘zero’	  for	  your	  grade)	  and	  potentially	  failure	  in	  the	  course.	  Always	  cite	  sources	  in	  your	  papers	  even	  if	  you	  paraphrase	  them.	  	  	  	  Mon	  1/19	   2:30pm:	  Info	  session	  (syllabus,	  attendance,	  expectations)	  	  Wed	  1/21	  Readings:	   What	  the	  Best	  College	  Students	  Do	  Chapters	  1-­‐2	  (Ken	  Bain,	  1-­‐63	  –	  PDF)	  
	  	  Mon	  1/26	   	  Readings:	   The	  Worldly	  Philosophers	  Chapters	  2-­‐3	  (Robert	  Heilbroner,	  18-­‐74	  –PDF)	  	  Wed	  1/28	  Readings:	   The	  Wealth	  of	  Nations	  Chapters	  1-­‐2	  (Adam	  Smith,	  9-­‐26	  –	  PDF);	  	  	   Suggested:	  The	  Wealth	  of	  Nations	  Chapter	  8	  (Adam	  Smith,	  91-­‐121	  –	  PDF)	   	  	  	  Mon	  2/2	  	   *guidelines	  for	  Paper	  1	  distributed	  today	  Readings:	   The	  Communist	  Manifesto	  Preamble	  &	  Section	  I	  (37-­‐57);	  	   Suggested:	  The	  Worldly	  Philosophers	  Chapter	  6	  (Robert	  Heilbroner,	  136-­‐169	  -­‐	  PDF)	  	  Wed	  2/4	  Readings:	   The	  Communist	  Manifesto	  Introduction	  (9-­‐31)	  &	  Section	  II	  (58-­‐71)	  	  	  Mon	  2/9	  Readings:	   Darwin	  “On	  the	  Origins	  of	  Species”	  Sections	  I-­‐IV	  (Charles	  Darwin,	  95-­‐135);	  	   	   Suggested:	  Darwin	  “Darwin:	  On	  Changing	  the	  Mind”	  (Philip	  Appleman,	  3-­‐20)	  	  Wed	  2/11	   	  *NO	  CLASS	  TODAY	  	  	  Mon	  2/16	  	   	  Readings:	   Darwin	  “Evolution	  and	  Ethics”	  (Thomas	  Henry	  Huxley,	  501-­‐3);	  “Evolutionary	  Ethics”	  (Julian	  Huxley,	  503-­‐507);	  “On	  The	  Uncertainty	  of	  Science”	  (Lewis	  Thomas,	  304-­‐8)	  	  Wed	  2/18	   *NO	  CLASS	  TODAY	  –	  oral	  grading	  meetings.	  
Due:	   	   Paper	  1	  (1250-­‐1500	  words)	  	  	  Mon	  2/24	   	  Readings:	   Civilization	  and	  its	  Discontents	  Chapters	  1-­‐3	  (23-­‐75)	  	  Wed	  2/25	  Readings:	   Civilization	  and	  its	  Discontents	  Chapters	  5	  (89-­‐101),	  7	  &	  8	  (113-­‐149)	  	  	  	  Mon	  3/2	   *guidelines	  for	  Paper	  2	  distributed	  today	  Readings:	  	   “The	  Metropolis	  and	  Mental	  Life”	  (George	  Simmel,	  11-­‐19	  –	  PDF)	  	  Tue	  3/3	  	   5PM	  MODERN	  TIMES	  (GOLDEN	  AUDITORIUM)	  	  Wed	  3/4	   	  Readings:	   A	  Short	  Guide	  To	  Writing	  About	  Film	  Chapter	  3	  (Kevin	  Corrigan,	  38-­‐86	  –	  PDF)	  	  
	  Mon	  3/9	   	  Readings:	   The	  Souls	  of	  Black	  Folk	  Forethought	  &	  Chapters	  1-­‐2	  (34-­‐61);	  	   	   Suggested:	  The	  Souls	  of	  Black	  Folk	  Introduction	  (1-­‐24)	  Wed	  3/11	  Readings:	   The	  Souls	  of	  Black	  Folk	  Chapters	  3-­‐4	  (62-­‐81),	  Chapter	  6	  (90-­‐102)	  &	  “The	  Conservation	  of	  Races”	  (228-­‐238)	  	  	  SPRING	  BREAK	  	  	  Mon	  3/23	   	  Readings:	   “Pablo	  Picasso:	  Seeing	  All	  Sides”	  (William	  Everdell,	  241-­‐250	  –	  PDF);	  	   	   Suggested:	  Believing	  is	  Seeing	  Chapter	  1	  (Mary	  Anne	  Staniszewski,	  1-­‐99	  –	  PDF)	  	  Wed	  3/25	   *MEET	  IN	  THE	  CHAPEL	  Lecture:	   Manhattan	  String	  Quartet	  	  Thur	  3/26	  	   6PM	  MANHATTAN	  STRING	  QUARTET	  CONCERT	  (THE	  CHAPEL)	   	  	  	  Mon	  3/30	   *NO	  CLASS	  TODAY	  –	  oral	  grading	  meetings	  
DUE:	  	   	   Paper	  2	  (1250-­‐1500	  words)	  	  Wed	  4/1	  Readings:	   Mrs.	  Dalloway	  (3-­‐48)	  	  	  Mon	  4/6	  	   	  Readings:	   Mrs.	  Dalloway	  (48-­‐118)	  	  Mon	  4/6	  	   7PM	  MAN	  WITH	  A	  MOVIE	  CAMERA	  w/	  the	  Alloy	  Orchestra	  (GOLDEN	  AUDITORIUM)	  	  Wed	  4/8	  Readings:	   Mrs.	  Dalloway	  (118-­‐194);	  “Virginia	  Woolf	  Goes	  To	  The	  Movies”	  (Virginia	  Woolf	  –	  PDF)	  	  Fri	  4/10	   5pm	  THE	  MISSING	  PICTURE	  (GOLDEN	  AUDITORIUM)	  
Due:	   	   Video	  Essay:	  script	  draft	  1	  (300-­‐350	  words)	  	  	  Mon	  4/13	   	  Readings:	  	   Waiting	  for	  Godot	  Act	  I	  	  Wed	  4/15	  Readings:	  	   Waiting	  for	  Godot	  Act	  II	  	  Wed	  4/15	   Suggested	  event:	  4:15PM	  WAITING	  FOR	  GODOT	  LECTURE	  (LATHROP	  207)	  
	  Fri	  4/17	  
Due:	   	   Video	  Essay:	  script	  draft	  2	  (150-­‐175	  words,	  with	  images/sound)	  	  	  Sun	  4/19	   7PM	  THE	  BATTLE	  OF	  ALGIERS	  (PERSSON	  27)	  	  Mon	  4/20	   	  Readings:	   The	  Wretched	  of	  the	  Earth	  “Concerning	  Violence	  [excerpt]”	  &	  “Conclusion”	  (Frantz	  Fanon,	  35-­‐43	  &	  311-­‐316	  –	  PDF);	  “A	  Dictatorship	  of	  Truth:	  An	  Interview	  with	  Gillo	  Pontecorvo”	  (Edward	  Said	  –	  PDF) 	  Tue	  4/21	   7PM	  “(NON)FICTIONS”	  –	  SERGIO	  OKSMAN	  (GOLDEN	  AUDITORIUM)	  	  Wed	  4/22	   *Meet	  in	  the	  DLMC	  
Due:	   Video	  Essay:	  voiceover	  recordings	  (at	  least	  3	  good	  takes)	  	  	  Mon	  4/27	   *Meet	  in	  the	  DLMC	  	  Wed	  4/29	   *Meet	  in	  the	  DLMC	  	  	  EXAM	  WEEK	  SCHEDULE	  	  Mon	  5/4	   12PM:	  Video	  Essay	  due.	  	  	  Tue	  5/5	   6:15PM:	  FINAL	  VIDEO	  SCREENING	  (GOLDEN	  AUDITORIUM).	  	  Thur	  5/7	   9AM-­‐11AM:	  FINAL	  EXAM	  PERIOD	  
Due:	  Self-­‐Evaluations	  (emailed	  to	  Prof.	  Lane	  in	  advance).	  I	  will	  schedule	  individual	  
meetings	  during	  this	  exam	  period	  to	  read	  your	  self-­‐evaluation	  with	  you.	  Bring	  2	  paper	  
copies	  of	  your	  self-­‐evaluation	  to	  this	  meeting.	  	  	  	  	  	  	  	  	  	  	  
FINAL PROJECT: VIDEO ESSAY 
Run time: 1-2 minutes (absolutely no longer than 2) 
Due: Mon 12/15 by 5pm 
 
Your video essay is a short audio-visual meditation on the subject of Modernity in the 21st century digital world. How 
has the era of the world wide web, personal computing and cell phones challenged, confirmed or confused the central 
themes of Modernity as discussed in this course? Are the “challenges” of Modernity still at play? In the same ways, or 
in new ways?  
 
Your video will include: 
1) A voiceover narration written by you (you can have someone else perform it, if you try it out & find you 
simply can’t stand your own voice); 
2) Imagery, moving or still, borrowed from the internet;  
3) Sounds, ambient or musical (created by you, and/or borrowed from the internet). 
 
You will reference the ideas of at least two of the following people we have studied, in a surprising and inventive way: 
Darwin (or any of the essays we read about Darwin’s legacy), Freud (or Century of the Self), Nietzsche, Simmel, Chaplin, Picasso 
(or Everdell or Staniszewski on modern art), Woolf, DuBois, the Manhattan String Quartet (or the composer Berg), Smith and 
Marx.  
 
Philip Lopate wrote that the video essay is “a search to find out what one thinks about something,” a chance for an 
artist to work out a “mental knot.” Think of your video essay as a sort of thinking out loud, where you invite the 
viewer into your process of working through complicated ideas. In that spirit, I hope that you will speak from a 
personal point of view and that you will ask more questions than you answer.  
 
The project will involve a lot of translation. You will translate thoughts into written words, and written words into 
spoken words. You will think deeply about how to express ideas succinctly yet creatively using words, images and 
sounds. You will engage in a lot of revision (a wonderful habit). 
 
11/12 – Draft 1 of Voiceover Script (350-400 words) 
11/17 – Draft 2 of Voiceover Script (250-300 words) w/ ideas for images/sounds 
 *Sarah Kunze visits class to discuss how to record a voiceover! 
11/21 – Draft 3 of Voiceover Script (150-175 words) w/ ideas for images/sounds 
12/01 – Voiceover Recordings (at least 3 good takes!) 
 *Class meets at the DLMC for FCP tutorial! 
12/08 – First Edit of Video  
 *Class meets at the DLMC for workhop/editing! 
12/10 – Second Edit of Video 
 *Class meets at the DLMC for workhop/editing! 
12/15 – Final Edit of Video  
12/16 – Screening of Videos in Golden Auditorium (7pm, with food!) 
 
BUT I’M NOT CREATIVE!  Oh, yes, you are! As Kirby Dick said in Everything is a Remix, "Creativity isn't magic. It 
happens by applying ordinary tools of thought to existing materials." This assignment is designed for you to succeed, 
if you take some chances and then take the time to make them work. 
 
ASSESSMENT CRITERIA. Grades will be based on the following 4 areas, weighted equally: 
1) IDEAS (Ideas are original, ambitious and rigorous) 
2) ARTISTIC VISION (Aesthetic/formal choices are coherent, thought out and “work”) 
3) TECHNICAL EXECUTION (Sound recordings are clear, no mistakes in the editing, correct length, etc.) 
4) FAIR USE (Borrowed images and sounds follow the Fair Use “Best Practices” as defined by the Center 
for Social Media) 
